MHHOBPHAYKH POCCUH

-

& LY
& T
%, Py £

t, &
ity e

1y

®enepalibHOE TOCYIApCTBEHHOE OI0/KETHOE 00Pa30BaTEIbHOE YUPEKICHUE
BbICIIEr0 00pa3oBaHus
«Poccuiickuii rocyapcTBeHHbI T'YMAHUTAPHBIN YHUBEPCUTET
(®I'bOY BO «PITY»)
NHCTUTYT ®ONJIOJIOTUN U UCTOPUN

Kadenpa reopun u npakTuku nepeBoja

NCTOPUSA JIUTEPATYPbI BEJIMKOBPUTAHUUN
Pabovas mporpamma AMCHUTUTMHEI

45.03.01 - ®unomorus
[Tpuknagnas Gumonorus (MHOCTpaHHBIC SI3BIKH)

VYpoBeHb BhICIIETO 00pa3oBaHus: OaKalaBpUat
®opma o0yueHHs OuHas

PII/I agantupoBaHa [is nuLl
C OTPAaHUYECHHBIMU BO3MOXKHOCTAMH
370pOBbSI U UHBAJIUIOB

Mocksa 2022



UCTOPUA IUTEPATYPbI BEJIMKOBPUTAHUN

Pabouas nmporpamMma AUCHUTUIAHBL

CocraBureib:
1. ¢unon. H., PhD in English, mpodeccop xadenpsr Teopun u npakruku nepesona H./. Peiineonso

YTBEPXJIEHO
[Tporokoit 3acenanus Kadeapbl TCOPUU U MPAKTHKH ITEPEBOJIA
Ne 9 o1 6.04.2022



OI'JIABJIEHUE

1. TTOSICHUTEIBHAS BAITHCKR .. .eeuuveesseessreeseeasreesseessseesseeasseessesasseessesasseesseeasseeaseeanseesneeanneeanneaneennneeneennnas 4
1.1, Tleab M 32JaUM TMCIMIIIIHHBI .....ocoiiiutiteiiitieeesssitesesssstseessassssesssssssesssssssssessassssssssssssessssnsseessans 4
1.2. llepeyeHs MIaHNPYeMbIX Pe3yJIbTATOB 00yUYeHHS M0 JUCIUIIUHE, COOTHECEHHBIX €
HHIMKATOPAMH JOCTUNKEHUS KOMITETEHITME ......ouviiiiiiiiiiitiiiiiesiie sttt seee e 4
1.3. MecTO TMCUMIJIMHBI B CTPYKTYpPe 00Pa30BATEIbHOM MPOTPAMMDBIL.......cccoiiivireeniiierensiiinneannns 4

2. CTPYKTYPA JUCIIHIIIIHHBL. ... veveestiastesteesseassesseesseassesseesseassesbeebeassesbs e beas st abe e b e e b abe e be e s e e be e b e e e e nneers 5

3. COHCPIKAHUE JIUCTIHATIIIHIHBL. 1. .vvvesstveessteeesstesesssesesssesssssessssssssassesssseesssesssssesssssessnseesssseessssesssseessseenns 6

4. OOpa30BATEITBHDBIC TEXHOIIOTHH ....cuviiuriseestesssiaseestassesssasstasseaseasesssesbeeseasseabeesneaseesbeaneaseeaneenesneenrs 8

5. OreHKa MITaHUPYEMBIX PE3YITBTATOB OOYUCHUS .. vveeuverevrreeireessireesssressssreesssressseessseessseesssseessseenns 8
ST R @3 7 (g X00% £ 1) 1003307 0: 30207 0 (RN 11
5.2 Kpurepuu BbICTABJECHUS OUEHKH MO TUCIIHILIIMHE. ......c..ueeiteiaieiateeaeeasteeaeeasseeseeessesssneanes 11
5.3 OueHouHbIe cpecTBa (MaTepUaJbl) 1JIs TEKYIIEr0 KOHTPOJISI YCIIeBA€MOCTH,
NMPOMEKYTOYHOMH ATTECTANMU 00YUAIOIIHUXCS MO THCIHMIITTHHE ......oovvvieniiiiiiaieesieeesieesieeeneeeseeeenes 12

IIpumepbI BONPOCOB HA NMPOBEPKY 3HAHUS COJAEPKAHUA TUCHUIIUHBI...... Oummoka! 3aknaaka He

ompejeseHa.

6. VYueOHO-MeToaUuUYecKOe U HHDOPMAITMOHHOE O0CCTICYCHUE TUCTIHIUTHHBI ....eeevvveeiveeesiveeesireesneneas 15
6.1 CHHCOK HCTOYHHKOB M JTUTEPATYPDBI ....vviviiiiiiiiiiariaiiesiiase st sie e siee s s sbesnessnesneenne s 15
6.2 IlepeyeHb pecypcoB HH(POPMAMOHHO-TEJIEKOMMYHUKAMOHHOM ceTH « AHTEepHETY. ... 16
6.3 IIpodeccuonanbHbie 6a3bl JAHHBIX U HHGOPMALIMOHHO-CIIPABOYHbIE CHCTEMBI ............. 16

7. MarepuanbHO-TEXHHYECKOE 00CCTICUCHHME TUCTIMIIITHHBI .....vvveisvviesseeessseeesnseessnseeessseesssneesssneesnsnens 16

8. Oobecneuenne 00pa30BaTEIBHOTO MPOIECcCa IS JIUI C OTPAHUYCHHBIMUA BO3MOXXHOCTSIMH

31 (0)010):3 38 07 702 0:T:Ri 07 1 (o) : J O RPP RPN 17

9. METOMUUCCKUE MATCPHAIIBL. ... ceuteeaueeeseeaueeasseeasseesseeasseeasseasseessssasseeasssssesssssasesssseansesssnsensesssneansenns 18
9.1 T1naHBbI MPAKTHYECKHX 3AHIATHH . .......vviiiiiiiiiiieiiieesiieesieessteee sttt et e e st eesbe e e snbeesssaeeenreeeans 18

[Tpunoxenue 1. AHHOTaLUS PaOOYEH TPOTPAMMBI JUCIIHIIITHHDBI .....vvevviereieesiessresieessessnesieessessnesneennens 24



1. IosicHuTEILHAA 32T CKA
1.1. Heap u 3a7a49u TUCUMILIHHBI

Ilpeomem nucumiuinabl «Mcropust nmutepaTypbl BenmukoOpuTaHuu» - UCTOpUS JUTEPATYPhl CTPAHbBI
OCHOBHOTI'O 5I3bIKa (@HIVIMIICKOr0), a MMEHHO, UCTOpPUsS JMUTEPATypbl AHINIMU C JIPEBHEAHIIIMIICKOrO
nepuoja 10 HoBenuero BpeMeny, ¢ V B. H.3. no XXl B.

Ilens nucuUIIIMHBI — OIYYUTD ICHOE NPEACTABIEHUE O IEPUOJIAaX PA3BUTHS aHIVIMKCKON JIUTEPaTyphl
B CBSI3M C Pa3BUTHUEM AHTIMHCKOTO sI3bIKa (APEBHEAHTIUHUCKHUI MEPUOJ, CPEAHEAHTIIMUCKUN TIEPUOI,
paHHMI IEpUOJ COBPEMEHHOI'O aHTJIMHCKOTO S3bIKa, COBPEMEHHBIN MEPUO.T); OCBOUTH KPYT 3HAHUM 110
HMCTOPUYECKOM TIOITHKE aHIVIMMCKON nuTeparype (popMupoBaHue »drioca, JHPHUKH, JIPaAMBI;
CTaHOBJICHHUE KaHPOBOM CUCTEMBI) U T.JI.

3adauu TYCIUILINHEIL:

® OCBOWTH HCTOPHKO-IIUTEpPATypHble (DAKTHI, CHUCTEMaTU3MPOBAHHBIE B COOTBETCTBHH C
COBPEMEHHBIMH JINTEPATYPOBEAUYCCKIUMH TMOAXOJAMH W CTPATETUSMHU aHaIN3a HWHOS3BIYHOTO
XyJI0’)KECTBEHHOTO TEKCTA;

® TIONYYUTh CUCTEMHBIC 3HAHUS O JUHAMUKE JTUTEpaTypHOTO mporecca B AHTIUM B riepuoj ot V
Beka 10 XXI cronerus;

® BBISIBUTh OCHOBHBIC HAIIMOHAJIBHBIE OCOOCHHOCTH Pa3BUTHSI AaHTIUHCKON JTUTEPATYPHI B CBS3H C
KYJIbTYpPHO-UCTOPUUYECKUM KOHTEKCTOM;

® TI03HAKOMHTHCS C COBPEMEHHBIMH TEOPETHYECCKHMH IOAXOJaMU K SIBICHUSM aHTIHHCKON
JTUTEPATyPHI U C BO3MOKHBIMH CTPATETUSIMU aHANIN3a KIIFOUEBBIX TEKCTOB;

® pa3BHUTh YMEHHE aJIEKBATHO MHTEPIPETUPOBATH ()PArMEHT MPO3aUIECKOr0 TEKCTa B OpUTHHAJIE,
a TaK)Ke BBINONHATH CTHUIMCTHYCCKUN aHalN3 TO3THYCCKOrO TEKCTa B COOTHECEHHHM €T0o C
MIEPEBOJIOM /aMH) Ha PYCCKUIA S3BIK.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJILTATOB 00yUYeHHUsI O TUCHHUIIJIMHE, COOTHECEHHBIX ¢
HHIUKATOPAMH IOCTHKEHHsI KOMIIeTeHIHii

Kovmnerennus Nuaukaropsl noctu:kenns | Pe3yabTaTsl 00yueHus
KOMIIeTeH I

IIK-6 Bnaneer HaBbIKaMu [TIK-6.1 Ymeer BeIOHpaTh 3HaTh: OCHOBHBIE MIEPEBOJUECKUE

MepeBoia pa3InYHbIX TUTIOB | ONTUMATIBHYIO CTpaTeTuH; CTHJICBBIC U YKAaHPOBHIC

TEKCTOB (B OCHOBHOM
HAy4YHBIX U
MyOTUIIMCTHYECKUX, &
TaKXe JIOKYMEHTOB) C
WHOCTPAHHBIX S3bIKOB M Ha
MHOCTPaHHbBIE SA3bIKU;
aHHOTHUPOBAHUE U
pedepupoBanue
JOKYMEHTOB, HAYYHBIX
TPYJOB U XyJ0>KECTBEHHBIX
MPOU3BEICHUN Ha
MHOCTPAHHBIX S3bIKaX

[IEPEBOUECKYIO CTPATETHIO

O0COOCHHOCTH Pa3IMYHBIX BHIOB
TEKCTOB Ha PYCCKOM U
UHOCTPAHHOM SI3bIKE.

YMeTh: pa3inyaTh TEKCTHI Pa3HBIX
THUIIOB; BEIOUPATH ONTUMAJIbHbBIE
CTpaTeruy MepeBo/ia B
3aBUCUMOCTHU OT THIIA
MIEPEBOIMMOTO TEKCTA.
Brnagets: TexHUKOM pabOTHI CO
CJIOBapsIMH, CIIPAaBOYHUKAMH U
UHTEPHET-PECYpPCaAMH.

[1K-6.2 Brnaneer
PATOPUYECKUMU,
CTHJIMCTHYECKUMH U
SA3BIKOBBIMU HOpMaMI/I n
MprueMaMH, IPUMEHSIEMbIMU
IIPYU OCYILECTBIEHUN
MEePEBOIYECKOI

3HaTh: pUTOPUYECKUE,
CTUIIMCTUYCCKUC U A3BIKOBBIC
HOPMBI PYCCKOT'O U HHOCTPAHHOTO
SI3BIKOB.

YMeTh: aIeKBaTHO UCIOJIb30BATh
PUTOPUYCCKUC, CTUIIMCTHUYCCKUC U
S3BIKOBBIE HOPMBI U IIPUEMBI ITPH




JEATETLHOCTH nepeaye CeMaHTUKN
HepeBOZ[I/IMOFO BBICKA3bIBaAHUA.
Biagers: criocoOHOCTBIO
CaMOCTOSITENILHOTO BBIOOpa U
HaBBIKAMHM HCITOJIb30BaHUS
pa3.HI/I‘-IHbIX HepeBOII‘-IeCKI/IX
MIPHEMOB C YYETOM CEMaHTHUKH
MEPEBOJMMOrO TEKCTA.

[1K-6.3 Bnageer HaBblkaMH | 3HATh: MpaBUia U IPUEMBI

AHHOTHUPOBAHUS U COCTaBIICHUS] AHHOTAIUHN U

pedepupoBaHus pedepaToB Ha MHOCTPAHHBIX

JOKYMEHTOB, HAYYHBIX SI3BIKAX.

TPYAOB M XyJOKECTBEHHBIX | YMETbh: UCIIOJIH30BATh YMECTHEIC

MPOU3BEICHUN Ha SI3BIKOBBIE CPEJICTBA MPU

WHOCTPAHHBIX SI3BIKAX COCTaBJICHUM aHHOTAIUH U
pedepaToB Ha HHOCTPAHHBIX
SI3BIKAX.

Braamers: ciocoOHOCTBIO
MOHUMATh TEPMHUHBI, YCTOWIHUBHIC
BBIPAXEHUS U APYrUe A3bIKOBBIE
Cpe/CTBa, MPUHSTHIC B HAYYHOMN
KOMMYHI/IKa]_[I/II/I Ha I/IHOCTpaHHBIX
A3BIKAX.

1.3. MecTOo 1MCUMIJIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

Jucuunnmuna  «Mctopust nureparypsl BenukoOpuTanum» BXOAWT B 4acTb, (HOpMHpyeMyIO
YY4aCTHMKaMH OOpa30BaTeNbHBIX OTHOIIEHUH, y4eOHOro IUIaHa 110 HAMpPaBICHHUIO MOATOTOBKH
akamemuueckux OakanaBpoB 45.03.01 «Dwumonorus» - «lIpuknagnas Qumonorus (MHOCTpaHHBIE
SI3BIKM)» W aJIpecoBaHa cTyAeHTaM 3 Kypca. JlucuumimHa peanusyercs kadheapoil TCOPUN U MPaKTUKU
nepeBoaa MHcTuTyTa hrtonoruu u uctopuu B 3 U 4 cemectpax.

Jns ycremHoro OCBOEHHUsI Marepuaia CTYJIEHT JOJDKEH ONMUpaThCs Ha 3HAHUS, YMEHHUS U
HaBBIKM, IIOJYyYEHHBIE B pPaMKax KypcoB «BBeneHue B wucropuro iureparypbl», «BBenenue B
3apyOexHyl0 ¢uionaoruio», «OCHOBBI CTHXOBEACHUS», «AHAIU3 XyI0)KECTBEHHOTO TEKCTay,
«McTopust MUpOBOM TUTEPATYPHI», a Takke «lIpakTHyeckuii Kypc OCHOBHOI'O HHOCTPAHHOTO SI3bIKAY.

[TockonbKy Kypc UMTaeTCs Ha AHIJMICKOM SI3bIKE, OHA MpearnoiaraeT OoJNbIIONH 00beM
CaMOCTOATENIbHONW pa0OThl ¢ HAYYHOW JMTEPATYPOM MO MUCTOPUU JUTEPATYPHl AHTIIMM W OOJIBIION
00BEM UTEHUS XYI0KECTBEHHBIX TEKCTOB HA AHTJIIMICKOM SI3BIKE.

2. CTpyKTYpa TUCHHIIHHBI
Oobmmas TpyA0€MKOCTh TUCHHUIUINHBI COCTaBisieT S 3.¢., 180 akagemuueckux daca (0OB).

CTpyKTypa AUCHHUILIMHBI 111 04HOH (opMBbI 00yUYeHUs

O06bemM aucHUIIMHBI B (OpME KOHTAKTHOW pPabOThl 0OyYaromumxcsi ¢ TeAaroruaecKuMu
paOoTHHKaMu M (WIM) JHMIIAMH, TMPUBJICKAEMbIMH K pealu3alud o0pa30BaTeNbHONW MPOrpaMMbl Ha
WHBIX YCJIOBHSIX, IPH MTPOBEJICHUH YICOHBIX 3aHATHI:

Cemectp | Tun yueOHBIX 3aHITHI KonnuecTBo
4acoB
3 Jlexun 16
3 CemuHapsbl 12




4 Jlexun 24
4 CemuHapsbl 18
Bcero: 70

O0beM TUCHUTUTHHBI (MOIYIIs) B JOpPME CaMOCTOSTEIHHON pabOThl 00YIAFOIITUXCSI COCTABIISET
92 akanemuueckux yaca(oB), MPOMEXYTOUYHAs aTTecTaus 18 akageMUIecKUX 4acoB.

3. Conep:xaHue TUCUMILIHHBI
Ne [ HaumeHoBaHme pa3jaesia Conep:xxanue
JUCHMIIIMHBI
1 | Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English
Literature (OEL) studies
General features of Anglo-Saxon culture
The typology of OEL
Specific characteristics of Old English and Anglo-
Saxon poetic style
2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in
and Beowulf as a heroic epic: one MS, written about A.D. 1000; the narrative
the description of the text of discourse in Beowulf; its structure and theme;
Beowulf as surviving in one MS, interpretations of “Beowulf” (by J.R.R. Tolkien,
written about A.D. 1000; Seanus Heaney etc.)
the narrative discourse in Beowulf;
its structure and theme.
3 | A Dream of the Cross (early 8" c.):
A Comment
4 lople by Seamus Heaney as a Reading and commenting on the collection of poems
Reminiscence of OE by Seamus Heaney “the Bog People” (1972);
Alliterative Verse |dent|'fy|ng the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English Novel:
1500 Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
8 Wodern English Literature aping of the New Philosophic, Poetic and
Drama Discourse in the Context of
Reformation and Renaissance
enres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’
(C.S.Lewis) and the Origins of




the English Sonnet

10 1. Elizabethan Poetry and
Drama
11 2. The Specificity and | Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s | and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great

tragedies”; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.

12 | The Eighteenth-century Literary

Styles and the Metaphysical Poetry
of John Donne

13

2.1.1 Fathers and Mothers of the
English Novel

Henry Fielding, as a Father of the English Novel,
and Lawrence Sterne as a Forefather of the
Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction

14

The Great Aesthetic Change (M. H.
Abrahms) and the Dynamic of
English romanticism

15

The Specificity of Keats’s
Romantic Discourse

16

The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel

17 | English literature of the turn of the | 2.1.2 New Women fiction
century (1890-1915) 2.1.3 the theory of literary impressionism
2.1.4 The Good Soldier by Ford Madox Ford as a
protomodernist text.
18 | English modernist writing amidst Virginia Woolf and Her Views on History
the Great War D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s Variations on Intertextuality (Fowles)
Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela
Carter)
20 | The Now of English Literature




4. OOpa3oBaTesibHbIEC TEXHOJIOTHH

HaumeHoBaHue Buaebl Oo0pa3oBaTeJjibHBIE
pasaeiia Y4eOHBIX 3aHATHI TEXHOJIOTHH
Paznen |. The Jlekuusn 1-2. The Cultural-historical | ITpocnymmsanne nexkuun B
Cultural-historical Specificity of Old English or Anglo- | 3amucu; JUCKYCCUSL  TIO
Specificity of Old Saxon Literature BOIIPOCaM JICKIIHOHHOTO
English or Anglo- MaTepuana,
Saxon Literature p 1. Tema: A Dream of the Cross | KommenTupopanubiii  anamms
(early 8" c.): A Commentary TEKCT; coCTaBNCHHC
HCTOPUYECKOTO rIoccapus;
HPOCIYIIHBAHHUE ayANO3aTIUCH
Pazpen Il. Old English | Jlexuusi 3-4. The Typology of Old English | Cocrasnenue rioccapus
poetry and Beowulf as a | poetry; Commenting on the fragments of | uctopudeckux  emuHMI — H
heroic epic “Beowulf” peanuii; HPOCITyIINBAHHE
JPCBHCAHTIIUICKIX TEKCTOB B
IepeBoJc Ha  COBPEMCHHBIN
AHIVIMMCKUH S3bIK B 3aIIUCU
p 2. Bog People by Seamus Heaney | KommenTuposausbiii  anammis
as a Reminiscence of OE |T¢¢T cocrapiciue
HCTOPUYECKOTO rIoccapus;

Alliterative Verse

MpOoCIyHIMBaHUC ayJUO3aIIuCH

Pazpgex IlIl.  Middle
English Literature: 1100 —
1500. The ME Origins of
the English Novel: Marie
de France’s Lais

Jlexnusa 5-6. Middle English Literature: 1100
— 1500. The ME Origins of the English Novel:
Marie de France’s Lais

AHanu3 KeHcoB; TUCKYCCHUS IO
MaTrepuaiaM caMOCTOSTEIBHOTO
aHam3a KelcoB

Cemunap 3. The Beginnings of the
English Novel in Middle English Poetry

AHanu3 KeWcoB; AUCKyCCHUS TIO
MaTeprasaM CaMOCTOSTEIIbHOTO
aHajan3a KelcoB

Cemunap 4. Medieval anonymity vs a
poet’s identity.

AHanu3 KeHcoB; TUCKYCCHUS IO
MaTrepuaiaM CaMOCTOSITCIBHOTO
aHam3a KelcoB

Konrpounnas pabora | Tect Nel. The typology of OE poetry, the | CamocrosiTenbHbIIM aHaIn3
elegy, the heroic epic Marepuaia

Pazgen IV. Chaucer as | Jlekmus 5-6. Chaucer as ‘the father of English | [IpociaymmBanue — jeKuum B

‘the father of English | Poetry’ 3aIIUCH; JMCKYCCHSL  TI0

Poetry’ BOIIPOCaM JIEKIIMOHHOTO
Marepuaia

Cemunap 5. The productive ambiguity of | AHanm3  crapodpaHIy3CKOTo

Marie de France’s Lais as pieces of medieval | rekctra B mepeBome  Ha

poetry COBpPEMEHHBIN aHTIUICKUI

S3BIK; JTUCKYCCHSL O  KOJax

CpPEJIHEBEKOBOM MEHTAJIbHOCTHU

Cemunap 6. The novelistic discourse
within Chaucer’s Canterbury Tales.

KommenTupoBaHHbIi aHann3
TEKCTa; COCTAaBJIEHHE
HUCTOPUYECKOTO raoccapus;

MPOCIYIINBaHNE ayAHO3aIICH
Ha CPEIHEAHTIIUICKOM SI3bIKE

Cemunap 7. Middle English and a
possible impact on it of Chaucer’s
discourse.

KommenTupoBaHHbIi aHann3
TEKCTa; COCTAaBJIEHHE
HUCTOPUYECKOTO riaoccapus;

MPOCITYIINBaHNE AyAHO3aIHICH
Ha CPEIHEAHTIIUICKOM SI3bIKE




HaumeHoBaHue Buaebl Oo0pa3oBaTeJibHBIE
pasaeiia Y4eOHBIX 3aHATHI TEXHOJIOTHH
Cemunap 8. Specifics of Chaucer’s KOMMEHTHPOBAHHBIH  aHAIU3
voice (i.e. the narrator’s discourse, the | Tekcra; COCTaBJICHHE
knight’s and the wife of Bath’s modes | HCTOpUY€ECKOro rjoccapus;

of discourse, their voices, the choice of
words, registers, straightforwardness of
expression, etc.).

IpoCIylIMBaHuC ayAauo3aliucCu
Ha Cpe}.‘LHCaHFﬂHﬁCKOM SA3BIKC

HroroBwblii TecT Hanucanne »scce Ha 3aganHylo Temy; | CaMOCTOSATEIbHBIM aHAIN3
BEITIOJTHCHHE TECTa 10 BCEM TO3WIMAM | MaTepuania
TJIOCCAPUEB; pesiome TeKcTa B
ayIu03arycu
Pa3znen V. The Fifteenth- | Jlekumss 7. The Fifteenth-century ME | IIpocinyminBanue  JeKUMH B
century ME Literature: | Literature: Drama and Romance 3aMnCH; IUCKycCUs  TI0
Drama and Romance BOIIPOCAM JIEKIIMOHHOTO
MaTepurana
VI. Early Modern | JJexkumns 8. Early Modern English Literature | [IpocayiiiBanue  JIeKIMA B
- : and the Shaping of the New Philosophic, Poetic | 3ammcu; IUCKyCCHUSL IO
EngIISh therature and Drama Discourse in the Context of BOIIPOCaM JIEKIIUOHHOT'O
and the Shaping of Reformation and Renaissance: The Genres of | yarepuana
the New | Ytopia, Sonnet, and Tragedy
Philosophic’ Poetic P 9. The ‘Drab Age’ (CSLGW|S) and | KomventnpoBanublii  ananms
the Origins of the English Sonnet | T¢*¢™ cocTabiene
an_d ] Drama g g HUCTOPUYECKOTO rIoccapus;
Discourse in the CPaBHHUTENbHBIH aHanms
Context of COHETOB B OpWIMHAJEC H B
: nepeBoge (Ha HUTAIBSIHCKOM,
Refor_matlon and AHTJIMIACKOM, PYCCKOM)
Renaissance:  The
Genres of Utopia,
Sonnet, and
Tragedy
Pasznen VII. The | Cemunap 10. Elizabethan Poetry and Drama KoMMeHnTHpoBaHHBI  aHANMM3
Specificity and Dynamic TEKCTa; COCTaBJICHUE
Of_ Shakespeare’s HUCTOPUYECKOTO rioccapusi;
Discourse IPOCMOTP SKpaHU3aLMI
IICKCITUPOBCKUX MHEC
Pazaea VIII. The Jlekmus 9. The Neoclassical Poetry of John | [IpocaymmuBanue jekuuu B
Eighteenth-century Milton and Metaphysical Poetry of John Donne | 3amucu; JUCKyCcCUSl IO
Literary Styles and BOIIpOCcam JICKITMOHHOTI'O
the Metaphysical Matcpuajia
Poetry of John Donne | Cemunap 11. The Seventeenth-century KoMMeHTHpOBaHHBIH  aHAIM3
Literary Styles and the Metaphysical TEKCTa; COCTaBJICHHE
Poetry of John Donne HCTOPHYCCKOIO rjIoccapus,
CpaBHUTEIbHBIN aHanu3

OpPUTHHAJIOB U TIEPEBOIOB




10

HaumeHoBaHue Buaebl Oo0pa3oBaTeJibHBIE
pasaeiia Y4eOHBIX 3aHATHI TEXHOJIOTHH
Jlexmmsa 10. The Works of Defoe, Swift, | [IpocaymiBanue  nekuuu B
4.1.1 Pazmen IX. Sterne, Fielding, Wollstonecraft et al 3anmcy; JUCKYCCUSL  TIO
The Age of BOIIpOCaM JIEKIIMOHHOTO
Enlightenment Matepuaa
: The Fathers
and Mothers
of the English
Novel
X. The Great | Jlekius 11. The Expressive Theory of Art | [IpocnymvBanue — JIeKIuK B
Aesthetic  Change 3aIHCH; JNCKYCCHUSL  TIO
BOIIpOCAM JIEKIIMOHHOTO
(M. H. Abrahms) MaTEpHana ’
and the Dynamic of Cemunap 12. The Specificity of Keats’s | KommentupoBanublii  anamms
English Romantic Discourse. TeKCTa; COCTaBJICHUE
romanticism HCTOPUYECKOTO rioccapus,
CpaBHUTEIBHBIN aHanu3
OPUTHHAJIOB ¥ MIEPEBOIOB
Cemunap 13. The nineteenth-century KOMMEHTHPOBAaHHBIH  aHAIU3
4.1.2 Paszpen XI. Victorian prose, publishing norms and | Tekcra; COCTaBJICHHE
English conventions and Dickens’s urban and | ucTopudeckoro  rioccapus;
literature of comic novel CpaBHUTEIBHBIN aHanu3
the turn of the OPUTHHAJIOB ¥ MIEPEBOIOB
century (1890-
1915)
Cemunap 14. English modernist KOMMEHTHPOBAHHBIH  aHAU3
4.1.3 Paszgen XII. writing amidst the Great War TEKCTA; COCTaBIICHUE
English [JI0CCapusi;  CaMOCTOSATENbHbIN
modernist NepeBOJL
writing and the
Great War
Paznen XIII. Cemunap 15. Postmodernism, and the | KoMmvmentupoBannblii  ananms
Postmodernism, and English Literature of the 1970-90s TEKCTa; COCTaBJICHHE
the English Literature rioccapusi; CaMOCTOSTEIbHBIN
of the 1970-90s [EpEBOIL
414
Cemmunap 16. The Now of English Literature KomMmeHTHpOBaHHEIN  aHAH3
415 Pazgen XIV. TEKCTa; COCTaBJICHHE
The Now of rJ10CCapysi;  CaMOCTOSATEIbHbIN
English epeBos
Literature
IIpome:xkyTOouHas JK3aMeH VYuactue B «Kpyriom croney -
aTrecTanus JIMCKYCCUH TI0 COBPEMEHHOI

AHTJIMMCKOM TUTEPAType
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5. OueHka MJIaHUPyeMbIX pPe3yJIbTATOB 00yUeHMsI

5.1 Cucrema oneHMBaHUS
Texkymuii KOHTPOJb OCYIIECTBISIETCSI B BHJE YCTHOTO ONpPOCa HAa CEMHHAPCKUX 3aHATHAX W
CYMMHpYETCs C OaJlJIaM1 32 TPOMEKYTOUHYIO aTTECTAINIO (PELIEH3HIO).

DopMa KOHTPOJIS Makc. K0JM4ecTBO 0aJJI0B
3a ogny Bcero
padory

Tekyimuii KOHTPOJIb:

- onpoc 5 6annos 30 bannos
- KOHMPOIbHAs paboma 10 6annos 20 bannos
- 9cce 10 6annos 10 6annos

[TpomexxyTouHas arrecramus 40 6annos

(3auem, sk3amen)

[ToydeHHBIH COBOKYIHBIIN PEe3ybTaT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKATy OLICHOK U B
IIKally OlleHOK EBporieiickoii cucteMsl nepenoca u HakoruieHus kpeautoB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU € TAOJIHIICH:

[Ixana
100-6annpHas mxana | TpaguiuoHHas mKana
ECTS
95— 100 OTJIIMYHO A
83 -94 B
68 — 82 XOPOIIIO 3a4TEHO C
96 — 67 JOBJICTBOPUTCIBHO D
50 - 55 Y P E
20 -49 FX
HEYHAOBJIETBOPUTEIBLHO HE 3a4YTEHO
0-19 =
5.2 Kputepuu BbICTABJIEHHS OLEHKH MO JUCHUILINHE
Baaael/ | Ouenka no KpuTtepuu oieHKH pe3yJabTaTOB 00yUeHHUsI N0 TUCHUILTHHE
HMIxana | gucHuIJIHHE
ECTS
100-83/ OTJINYHO/ BricTaBnsieTcs 00y4aromemMycs, €CiIu OH TTyOOKO U MPOYHO YCBOWI TEOPCTUICCKHUNA U
AB 3aYTEHO MPaKTUUECKU MaTepHall, MOXKET MPOJEMOHCTPUPOBATh 3TO Ha 3aHIATHUIX U B XOJ€

MPOMEXYTOYHOH aTTeCTaINH.

OOyyaronuiicst NCUEPIIBIBAOLIE U JIOTHYECKU CTPOMHO U3J1araeT y4eOHbIi MaTepual,
yYMeeT yBS3bIBATh TEOPHIO C IIPAKTHKOM, CIIPABISIETCS C PEILICHUEM 33/1a4
npodeccroHaIbHON HANPaBJIEHHOCTH BBICOKOTO YPOBHS CII0O)KHOCTH, IIPABUIIEHO
00OCHOBBIBAET IIPUHSATHIC PEIICHHUS.

CB000IHO OpHEHTHPYETCS B yUeOHOH 1 po(ecCHOHANBHON IUTEpaType.

OreHKa 1Mo JUCHUTUINHE BBICTABIIIOTCS 00ydaromeMycs ¢ yIETOM pe3yIbTaToB
TEKYLIEH U IPOMEXYTOUHOM aTTECTALIUH.

Kommerentum, 3akperi€HHbIe 32 TUCITUIUTMHOMW, C(OOPMHUPOBAHBI HA YPOBHE —
«BBICOKHUI».
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Banapl/
Ixana
ECTS

Onenka no
IUCHMILIUHE

Kputepnu onieHKH pe3y/1bTaTOB 00y4eHHUsI 0 TUCHHUILIAHE

82-68/

xoporro/
3a4TCHO

BricTaBnseTcst 00yJaromemycs, €Clid OH 3HaeT TEOPETHUECKUN 1 TPaKTHIECKUAN
MaTepHajl, IPaMOTHO U 10 CYIIECTBY M3JIaraeT ero Ha 3aHATHAX U B XOJIe
MPOMEKYTOUHON aTTECTALUU, HE IOMyCKas CYIECTBEHHBIX HETOUHOCTEMH.
OOyyaronuicst MpaBUILHO MPUMEHSET TEOPETHYECKUE MTOJI0KEHUS IPU PELICHUH
MPaKTUYECKUX 33]1a4 MPOPECCUOHATBHON HATIPABICHHOCTH PAa3HOTO YPOBHS
CJIOKHOCTH, BJIaJICCT HEOOXOAUMBIMU JIJISl 3TOT'O HABBIKAMU M MPUEMAMH.
JlocTaTo4yHO XOpOIIO OpUEHTHPYETCs B yueOHOH U podeccHoHaNbHOM uTepaType.
O1eHKa Mo AUCIMIUINHE BBICTABISIFOTCS 00ydaromeMycst ¢ y4éToM pe3yIbTaToB
TEKYLIEH U IPOMEXYTOUHOM aTTECTALIUH.

Kommerentum, 3akperi€HHbIe 32 TUCITUIUIMHOMW, C(OOPMHUPOBAHBI HA YPOBHE —
«XOPOIINN»,

67-50/
D,E

YAOBJIETBO-
putenbHO/
3a4TE€HO

BeicTaBnsercst oOyuaromeMycs, €Cli OH 3HAaeT Ha 6a30BOM YPOBHE TEOPETHUECKHN U
HNpaKTHIECKUI MaTepHal, JOITyCKAeT OTACIbHBIC OIINOKHU IIPH €T0 U3JI0KCHNH Ha
3aHATHAX U B XOJI€ IPOMEXYTOTHON aTTeCTalNH.

OOy4aronuiicst NCTIBITBIBAET ONIPECTIEHHBIE 3aTPyHEHUS B IPHMCEHCHUH
TEOPETHYECKUX MOJIOKEHHUH MPH PEIISHUH NMPAKTUYECKHX 3a/1au PO ecCHOHaTbHOM
HAaIpaBJIeHHOCTH CTaHJapTHOTO YPOBHSI CJIOKHOCTH, BJIaJIeeT HEOOXOMMBIMH IS
9TOro 0a30BBIMH HaBBIKAMU M IPUEMAMH.

JleMOHCTpHUpYET AOCTATOUHBIN YPOBEHb 3HAHHS YUEOHOM JINTEPATYPHI 110 AUCIUILUINHE.
O1eHKa 10 AUCIMIUINHE BBICTABIISIFOTCS 00yYaromeMycst ¢ y4éToM pe3yIbTaToB
TEKYLIEH U IPOMEXYTOUHOM aTTECTALIUH.

Kommerenmmn, 3akpermiéHHble 3a TUCIUILTHHON, c(hOPMHUPOBAHEI HA YPOBHE —
«IIOCTATOYHBIN».

49-0/
F.FX

HEYIOBJIET-
BOpHUTEIHHO/
HE 3a4TEHO

BricTaBnseTcs o0y4aromemycs, €ClIM OH He 3HaeT Ha 6a30BOM YPOBHE TEOPETUIECKHUN
1 TIPaKTHYECKUI MaTepHall, IOIycKaeT IpyOble OIMIMOKH PH €ro U3I0KEHUH Ha
3aHATUSIX U B XOZ€ IPOMEXKYTOUHOM aTTeCTaLlUU.

OO0yJaronuiicss UCTIBITHIBAET CEPhE3HBIC 3aTPYIHEHHS B IPUMEHEHNH TEOPETHUECKIX
MOJIOKCHUH MPU PEIICHUH MPAKTUICCKUX 3a]1a4 MPO(PECCHOHATBHOM HANIPaBICHHOCTH
CTaHJAPTHOTO YPOBHS CIOXHOCTH, HE BJIaJICCT HEOOXOAUMBIMU JIJIsl 3TOTO HABBIKAMU H
npUEMaMH.

JemoHCTpHpyeT (parMeHTapHbIC 3HAHUS YYCOHOU TUTEPATYPHI MO AUCIHUILTHHE.
Or1ieHKa MO JUCHHUIUIMHE BRICTABISIOTCS 00yUaroeMycs ¢ y4ETOM pe3yIbTaToB
TEKYIIeH U MPOMEKYTOUHOM aTTECTAIIUH.

Komnerenuy Ha ypoBHE «IOCTaTOYHBIIN», 3aKpEIIEHHBIC 3a AUCITUTUTMHOM, HE
c(hopMHpPOBaHBI.

5.3 OueHouHble cpeacTBa (MaTepUHaJbl) Ui TEKYIIero KOHTPOJsI YCIHeBaeMOCTH,
NMPOMEKYTOYHOM aTTeCTAlNH 00y4AIOIINXCH MO IUCHUIIIHHE

Banabl

3a BBINOJHEHHE TeKylleii KOHTPOJBHON PpadoThl

(Tecra) HayUCIAIOTCA 3a

BBICTYIIJICHHE C MPE3EeHTAlUel U JOKJIAJ0M 110 KOHTPOJIBHBIM BONpOCaM (CM. HUXKE) U 3a HAlUCaHHE
acce (CM. HIXKe).

HtoroBas arrectanus NpoxoguT B (opMe IUCKYCCHM [0 MaTepuaily BCero kKypca B (opme
«Kpyrnoro cromnay.

o~ NP

KOHmpOJleble 680NRPOCHL

The OId English period in the history of English literature.
The typology of the Old English literature.

Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).

The structure of Beowulf and its interpretations.
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6. Your comment on A Dream of the Cross (early 8" century AD).

7. The Middle English period in English literature.

8. The Middle English language and its typical features.

9. The medieval codes and the twelfth-century lyrical poetry.

10. The form of the twelfth-century lai.

11. The social-cultural changes and the developments in the material well-being of the English
society in the 14™ and 15" century AD.

12. The life and work of Geoffrey Chaucer.

13. Why do you think Chaucer is considered to be “the father of English poetry”?

14. The socio-cultural reality of the 14™ century England as described in The Canterbury Tales.

15. The role of the General Prologue in the whole of the poem.

16. The structure of Canterbury Tales and its novelistic potential.

17. Comment on the extract from the General Prologue.

18. Reproduce the sequence of events in the Knight’s Tale.

19. What literary form is used in the Knight’s Tale?

20. Comment on the Wife of Bath’s Prologue.

21. What kind of literary form is used in the Wife of Bath’s Prologue?

22. Comment on the Wife of Bath’s Tale.

Temuwt 3cce
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in A Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?

Please prove your point.
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What do you think is the message behind the image of the nightingale in Milton’s sonnet “To the
Nightingale’?

What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Tumnossble 3a1aHusl, HCIOJIb3yeMble VISl OLIEHKH CTeNleHH 0CBOEHHOCTH Y4eOHOro
Marepuaja

KoHTpoJibHbIE BONIPOCHI 110 TEOPETHYECKOMY MaTepuaIy
The beginnings of rhymed poetry in English.
Chaucer as “the father of English poetry”.
The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.
The “I” of The Canterbury Tales.
Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will
prevent God’s honour spreading”.
The birth of the English sonnet and its varieties shaped by the Elizabethan poets.
6. Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
7. The formation of the Elizabethan theatre.

8. The beginnings of the Elizabethan drama: its subforms and the diction.
Shakespeare’s life and the controversy about his identity.
The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about
Nothing by Shakespeare.
The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.
Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.
The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.
The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility” (The Metaphysical Poets, 1921).
John Donne’s life and poetry.
The Age of Enlightenment and the shaping of the English novel.
Fact and fiction in Robinson Crusoe by Daniel Defoe.
The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.
Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.
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Oo0pa3ubl aTTECTANMOHHBIX 3aaHUI

1. Watch the film A Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”
2. What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
3. Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or not to
play’ (The Black Prince by Iris Murdoch)? What could it mean?
4. Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
5. What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
6. Please “make up” Hamlet’s life, i.e. his biography.
7. How does Hamlet change from Act | to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
8. What existential issues is Hamlet grappling with in the play? Refer to the text.
9. What do you think is the dramatic conflict of the tragedy Hamlet?
Is it the clash between ‘ideal” and ‘reality’?
Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
Is it the problem of Hamlet self-identification?
Does it consist in something else?...
10. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

6. YueOHO-MeTOAMYECKOE U HH(POPMAIIMOHHOE o0ecleYeHne TUCIHIIHHbI
6.1 Cnucok HCTOYHMKOB H JIMUTEPATYPbI

OcHoBHas1 JiuTEepaTypa

AntonoBa U. B. YunMcs BelcTynaTh IyOJIHMYHO: TTOJIUTUYECKAS] PUTOPHKA U JIeOaThl HA aHTIIUICKOM
a3pike / 1. AaTonosa. M.: PITYVY, 2019. - 446 c.

Peitaronsn H.W. Anrnuiickas aureparypa MOAEpHH3Ma : HCTOPHS, TPOoOIeMaTHKaA, TO3TUKA ;| YIEOHHUK
: 17151 0OyJaronuxcs mo HarpasiieHH0 moaArotoBku 45.03.01 - @unonorus / H. W. Peliaronsn ; [M-Bo
oOpa3zoBanus u Hayku Poc. @enepanun, Denep. roc. 610pKeT. 00pa30BatT. yupesKISHUE BBICII.
obpazoBanus "Poc. roc. rymanutapusbiit yH-T"]. - Mocksa : PITY, 2017. - 778, [1] c. ; 22 cwm. -



https://liber.rsuh.ru/ru/node/672�
https://liber.rsuh.ru/ru/node/673�
https://liber.rsuh.ru/ru/node/673�
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(Mcropus muteparypbl XX Beka). - bubmmorp.: ¢. 753-767. - Imen. ykas.: c. 770-779. - ISBN 978-5-
7281-1853-4 : 100.00.

Peitaronsn H.W. Moctsl uepe3 JIa-Maniu : 6puranckas sutepatypa 1900-2000-x / Hatanbs
Peitaronsa ; [Poc. roc. rymanuTapHsiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] 1. dpoHT. mopTp. ;
22 cMm. - bubnuorp. B KoHIIE pa3a. - YKa3. UMeH B KoHLe KH. - ISBN 978-5-7281-1315-7 : 485.00.
Kosanesckas, T. B. Mctopust, mutepatypa u KynbTypa BenukoOputanuu [ IneKTpoHHBIN pecypc] :
yueOHnuk / T.B. KoBanesckas, @.A. Baruzosa, E.B. Cemenrok; Poc. roc. rymanuTtapH. yH-T. — 3-¢€
u3a. (311.). — DnekTpoH. TekcToBwie naH. (1 daiin pdf: 597 ¢.). — Mocksa : Poc. roc. rymManuTapH. yH-
T, 2019. — Cuctem. TpeboBanus: Adobe Reader XI mu6o Adobe Digital Editions 4.5 ; axpan 10". -
ISBN 978-5-7281-2235-7. - Tekcr : anektponnsit. - URL:
https://znanium.com/catalog/product/1029591 (nata oopamenus: 04.04.2020).

6.2. [lepeuyeHb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOU ceTH « AHTEepHET».

www.financialenglish.org

WWWw.economist.com

www.guardian.co.uk

WWW.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

NogakowhE

Hanwonansnas snekrponnas oudmuorexa (HOB) www.rusneb.ru
ELibrary.ru Haydnas snekrponnas 6udianoreka www.elibrary.ru
Dnekrponnas oubmuorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3. IIpogeccnonanbHble 6a3b1 JAHHBIX 1 HH(POPMALIMOHHO-CIIPABOYHbIE CHCTEMbI
Joctyn k npodeccuonanbubiM 6a3am nanubix: https://liber.rsuh.ru/ru/bases

HNudopmannoHHbIe CTIPABOYHBIE CHCTEMBI:
1. Koncynbrant [Imtoc
2. Tapanr

7. MartepuajJbHO-TEXHHYECKOE o0ecnevyeHue TUCIMITHHBI

Hns  ofecrnedeHHs — JUCHMIUIMHBI  MCIOJB3YETCS  MaTepHalbHO-TEXHHMUYecKas  0asa
00pa30BaTENbHOIO YUPEKIACHUS: YueOHbIE ayAUTOPUHU, OCHAIIEHHBIC KOMIIBIOTEPOM U MPOEKTOPOM
11l AEMOHCTPALUU Y4eOHBIX MaTEpUAJIOB.

CocraB mporpaMMHOT0 00€CTICUCHHUS
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security
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[TpodeccrnonanbHbIC MOTHOTEKCTOBBIC 0A3bI JAaHHBIX:

Harnwonansnas saekrponnas oudmunorexka (HOB) www.rusneb.ru
ELibrary.ru Hay4dnas snekrponnas 6udianoreka www.elibrary.ru
Dnekrponnas oubmuorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NN E

NudopmannoHHbIe CTIPABOYHBIE CHCTEMBI:
3. KoncynpranT I[lnroc
4. Tapanr

9. OOecneuenue 00pa3oBaTeJbLHOr0 mpoLecca /sl JHI ¢ OrPaHUYEHHBIMH
BO3MOKHOCTSIMH 310POBbSI 1 HHBAJIN/I0B

B xone peanmuzanuy JUCHMIUIHHBI HCIOJB3YIOTCS CIEAYIONINE TOMOJHUTEIBHBIE METOJIbI
0o0y4eHHs, TEKYIIEro KOHTPOJS YCHEBAEMOCTH M TNPOMEXKYTOYHOM arTecTaluu OO0ydarommxcs B
3aBHCUMOCTH OT MX WHMBHyaTbHBIX 0COOCHHOCTEH:

® [UIsl CIICTIBIX WM CIA0OBHIANINX: JIEKIUHU O(OPMIISIOTCS B BUIE DJIGKTPOHHOTO JTOKYMEHTA,
JOCTYITHOTO C TIOMOUIbIO KOMITBIOTEPA CO CHELUATM3HPOBAHHBIM MPOTPAMMHBIM OOECIICUCHHEM;
MUCHMCHHBIC 33/IaHUSl BBHIMOJHAIOTCS Ha KOMITBIOTEPE CO CHEIHMAIH3MPOBAHHBIM TPOTPAMMHBIM
o0ecrieueHneM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOCCIIEUMBACTCS WHIUBUAYATHHOE
paBHOMepHOE ocBemeHue He MeHee 300 JIIOKC; sl BBHIMOJHEHHS 3alaHds MPH HEOOXOIUMOCTH
MIPEOCTABIISACTCS YBEIMUYMBAIOIIEE YCTPOWCTBO; BO3MOXKHO TaKXKe MCIIONB30BaHHE COOCTBEHHBIX
YBEIIMYUBAIONIUX YCTPOWCTB; MUCHMEHHBIC 3a/1aHUs 0(DOPMIISIOTCS YBEIIMYCHHBIM IPH(PTOM; IK3aMEH
1 3a4€T MPOBOJATCS B YCTHOM (pOpME UITH BBITIOJIHSAIOTCS B MUCHMEHHOM (pOopMe Ha KOMIBIOTEPE.

® Ul TUIYXUX M CIIA0OCIHBIMIAIINX: JICKIUH OPOPMIISIOTCS B BHJIE DJICKTPOHHOTO JTOKYMEHTa,
mub0  TPEJOCTaBISETCS  3BYKOYCWIHMBAIONIASl — ammaparypa HMHIWBUIYalbHOTO  IIOJIb30BAHHS,
MUCHbMCHHBIC 3aJ[aHUs BBIMIOJHSIOTCS Ha KOMIIBIOTEPE B THCBMEHHOW (opMe; dK3aMeH H 3a4eT
MIPOBOJISATCS B MUCBMEHHOM (hopMe Ha KOMIIBIOTEPE; BOZMOXKHO MTPOBEACHUE B (POpME TECTUPOBAHMSL.

® JUIsl JIWIl C HApYIICHWSIMH OTIOPHO-IIBUTATEIBHOTO almapara: JISKIUU O(GOpMIISIFOTCS B BHIIE
AJIEKTPOHHOTO JIOKyMEHTa, JOCTYIIHOTO C TIOMOMIIBI0 KOMIIbIOTEpa CO CIICIHUATH3HPOBAHHBIM
MpPOrpaMMHBIM  O0ECIeYeHHEeM; TMHChbMEHHBIE 3aJaHUs BBHIMIONHSIOTCS HAa KOMIIBIOTEpE CO
CTICIMATM3UPOBAHHBIM TPOTPAMMHBIM 00ecTieueHHEeM; YK3aMeH U 3a4€T MPOBOJATCS B YCTHOM (hopme
WJIH BBITIOJTHSIIOTCS B MUCBMEHHOU (popMe Ha KOMIBIOTEPE.

[Tpr HEOOXOMUMOCTH TIpETyCMaTPUBACTCS YBEITUUYCHUE BPEMEHH ISl TIOATOTOBKH OTBETA.

[Ipouienypa mpoBeneHUs MPOMEKYTOUHOM aTTECTAIMU YIS OOYYaIOIIMXCS YCTaHABIUBACTCS C
yu€TOM MX MHIUBHIYaJIbHBIX MCUXO(u3ndecknx ocodeHHocTell. [IpoMekyTouHast arTecTarusi MOKeT
MIPOBOJIUTHCS B HECKOIBKO ITATIOB.

[Ipy mpoBeseHWW TPOLEAYPHl OLECHUBAHHS PE3YIBTAaTOB OOYUYEHHs TpEIyCMaTpUBACTCS
MCIOJIb30BAaHUE TEXHUYECKUX CPENICTB, HEOOXOMUMBIX B CBSI3HM C MHIWBUIYaTbHBIMU OCOOCHHOCTSIMH
oOydJarommxcsi. OTH CpEACTBA MOTYT OBITh MPEJOCTaBICHBI YHUBEPCHUTETOM, WM MOTYT
MCIIOJIb30BaThCsl COOCTBEHHBIE TEXHUUECKUE CPEJICTRA.

[TpoBeneHune mpoIeypsl OICHUBAHUS PE3YJAbTaTOB OOyUYEHHs JOMYCKACTCSI C MUCIOIh30BaHHEM
JTUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTHH.

ObecneunBaeTcss A0CTyNn K HHPOPMAIMOHHBIM W OuOIuorpadudeckum pecypcam B CETH
WuTepHeT s Kaxaoro odyvaromierocs B GopMax, afanTUPOBAHHBIX K OTPAHUYCHHUSM HX 3I0POBbS U
BOCTIPHUSATHS HHPOPMALIUH:

e UIsl CIIEMIBIX W CHA0OBHUIANIMX: B TIEYATHOW QopMe YBEIUYEHHBIM MIPHPTOM, B Qopme
3JIEKTPOHHOTO JIOKYMEHTa, B (hopMme aynnodaiina.
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® JIUIsl TIIYXUX U CJIA0OCIBIIIAIINX: B Te4aTHOU (hopme, B opMe FNEKTPOHHOTO JJOKYMEHTA.
® U1 00YYAIONIMXCSl ¢ HAPYIICHUSIMHU OIOPHO-ABHIATEIFHOTO amnmapara: B Ie4aTHoi ¢opme, B
(dhopme EeKTPOHHOTO JOKYMEHTa, B (hopme aynuodaiina.

Y4eOHble ayIUTOPUU IS BCEX BHJIOB KOHTAKTHOM M CaMOCTOSTEIBHOH pabOThI, HaydHas
OubnMoTeka W WHBIC TOMEIICHHUS JUIsi OOYYEeHHS OCHAIEHBI CHEIUAIBHBIM O0OpPYJOBaHHEM U
y4eOHBIMH MECTaMH ¢ TEXHUYCCKHMH CPEICTBAMU OO YICHUS:

® ISl CIIENIBIX U CIIA0OBUISIIIMX: YCTPOMCTBOM JIJisi CKAHUPOBAHMS M 4TEHUsI ¢ kKamepoid SARA
CE; nucmuteem bpaitngs PAC Mate 20; npuntepom bpaiins EmBraille ViewPlus;

o Ul TJIYXUX M CIa0OCIHBIMIANINX: aBTOMATH3UPOBAHHBIM pPa0OYUM MECTOM JUIs JIIOJEH C
HapYIICHHEM CITyXa U C1a0O0CIIBIIIANINX; aKYCTUICCKHH YCHIIUTEb B KOJIOHKH;

o isi OOYYarOMIMXCS C HAPYIICHUSMH OIMOPHO-IBUTATEILHOTO ammapaTa: MepeaBUKHBIMH,
perynupyeMbiMu dproHomMudeckumu napramu CH-1; KOMIBIOTEPHON TEXHUKOW CO CIHEIUATBHBIM
MIPOrPaMMHBIM 00€CIICYCHUEM.

9. Metoanueckue MaTepHuaJIbl

9.1 IInanbl ceMUHAPCKUX 3aHATHI

3aganus A pa6oTbl Ha ceMruHapax NeNe3 - 8.

l. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.
Il. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
c) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).
I11. The novelistic discourse within Chaucer’s Canterbury Tales.
a) Socio-cultural reality of the 14™ century England as reflected in The Canterbury Tales.
b) The structure of Canterbury Tales and its novelistic potential.
c) The role of the General Prologue in the whole of the poem.
d) Chaucer the story-teller as is seen in “The Knight’s Tale” and “The Tale of the Wife of
Bath’.
e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).
M. Middle English and a possible impact on it of Chaucer’s discourse.
10. Texts
11. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The
Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

11.1.1.1.1.1.1 Reference Books

Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
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Smirnitskii A. I. Lektsii po istorii angliiskogo iazyka. Srednii | novyi period. 2 izdaniie.

Moscow, 1998.

Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.

2 chast’. Moscow, 1998.

3ananus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet

Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. Identify the key issues

that are traditionally linked with the drama.

1) The background of the plot and the dating of the play. Pra-Hamlet.

2) Diversity in interpreting the protagonist’s character (by the German romanticists,
I.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).

Compare the development of the plot in Hamlet to the structure of the Elizabethan

‘tragedy of revenge’.

1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).

2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.

3) Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.

Think about the questions Hamlet as the protagonist puts to the viewer (reader).

1) What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?” as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?

3) Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?

4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.

5) Please “make up” Hamlet’s life, i.e. his biography.

6) How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.

7) What existential issues is Hamlet grappling with in the play? Refer to the text.

What do you think is the dramatic conflict of the tragedy Hamlet?

1) Is it the clash between ‘“ideal’ and ‘reality’?

2) ls it the outcome of human evil (Claudius) or weakness (Gertrude)?

3) Is it the problem of Hamlet self-identification?

4) Does it consist in something else?...

Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.

Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His

Problems (1919).

11.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev I. S. Gamlet i Don Kikhot. Any edition.

AnukCT A.A. «I"amiier»: koMMeHTapuil. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3ananus k cemuHapam NeNe 9-10
Theme: Reading The Tempest
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I. Reading I: Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).

2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
11.2 11. Reading II: Historical, social and cultural background of the play involving the
geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) “You taught me language, and my profit on’t is, | know how to curse’ (Caliban).
11.3 111. Reading I11: The Magic in Art, and the Artist as a Magus in The Tempest.
1) Artas illusion: The ambivalence of Scene 1, Act I.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.
12. Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
13. Literary Criticism
Eliot T.S. “‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to The Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3ananus k cemuHapam Ne Ne9-10.
Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

I Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

Il. Family relations as described in Hamlet.
1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).
2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
Il Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
14. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
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15. Literary Criticism
Eliot T.S. “‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to The Tempest’ / Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.
Anikst A. Gamlet: kommentarii. Moscow, 1985.

3aganus k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘“The Flea’ and ‘A Valediction:
Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).

3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of
Donne’s poem “The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
I1. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay “‘Milton I’).
I11. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox
(see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).

16. Texts
Donne, John. ‘“The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. “Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘“Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.
Eliot, T. S. “‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).
Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.
3ananue k cemuHapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
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1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.

2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.

3) Interpreting the message of Wordsworth’s sonnet *‘Composed upon Westminster Bridge’.

4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment

from Lamia (1820).

5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)
17. 3ananme k cemunapy Ne 14
18. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
2) The notions of “point of view’ and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

b. “‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in “‘Hades’.

18.1.1.1.1.1Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glava XXVIII-XXXI, pp.
375-3809.
18.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. lu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: lzdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Peiinconvo H.M. Anrnmiickas nmurepatypa mojaepuusMma. Mcropus. [Ipoonemarnka. [losTuka.
M.: PITYVY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. MeToaudyecKue PEKOMEHAAIHUHA 110 NOATOTOBKE NMUCbMEHHBIX U HHBIX paﬁoT

MeTtonudeckue peKOMEHIAlUN CBSI3aHbI, TJIABHBIM 00pa3oM, ¢ TeM, YTO YTEeHHUE, 00CYXKICHNUE,
aHalin3, KOMMEHTUPOBAHHUE BOMPOCOB UCTOPUM AHTIIUUCKOW JUTEPATypbl MPOXOJIUT HA AHTIUHCKOM
SI3BIKE, KOTOPBIN OKa3bIBAETCS U 0OBEKTOM M3YYCHHS], H XYI0)KECTBEHHBIM CPEICTBOM BBICKA3bIBAHUS,
Y UHCTPYMEHTOM ITOHUMAaHWsI/BBIPAKECHHSI CTYICHTA.

PekoMeHayeTcss BBIIOJHEHHWE KOMMAKTHBIX KOHCIEKTOB, OOOOIIAOMNUX MPONICHHBIN
Marepual.

PexoMenyercss oOpamaTsh BHUIMaHUE HA TO, KAaK TEOPETUUYECKUE MTOTOKEHUS, PACCMOTPEHHBIE
Ha 3aHATUAX, NPUMEHSIOTCS Ha NpaKTHKE, HAIpuUMEp, B MPOIECCe aHallu3a TEKCTa OpUTMHANA,
KOMMEHTHPOBAaHUSA U T.[I.
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9.3. Uubie MaTepuaJIbI

PexoMeHaaumu Mo HANIMCAHUIO 3CCeE MO TeMe Kypca Ha AHIJIMICKOM sI3bIKE:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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[Tpunoxenune 1. AHHOTAIHS
paboueii mporpaMMsbl AUCITUTLTHHEI

AHHOTAIIUSI PABOYEHA ITPOTPAMMBI JIJUCHUTLIAHBI

Hucuummna «Mcropust mutepaTypsl BenmukoOpuranum» peanusyercsa kadeapoit Teopuu u
MpakTUKHU niepeBosia MHcTuTyTa DUI0IOTHH B UCTOPHH B 3 U 4 CEMECTpax.

Llenv Oucyunaumsi: COCTABUTH SICHOE IPEJCTABICHHE O IMEPHOAAX Pa3BUTUS AHIIIMHACKOM
JUTEpaTypel B CBSI3M C  PA3BUTUEM  AHIVIMHCKOTO  sI3blka  (APEBHEAHIVIMHCKUI  MepHof,
CPEIHEAHIJIMIICKUN NEpUOA); OCBOUTH KpPYI 3HAHUM 1O HCTOPUYECKOW IIOATHKE aHIJIMMCKON
nuteparype (popMUpOBaHUE dIIOCA, IUPUKH, IPAMbI; CTAHOBJICHUE KAaHPOBOW CUCTEMBI) U T.]I.

3a0auu: 0CBOUTH MCTOPUKO-TUTEPATYpHBIE (DAKThI, CUCTEMAaTU3UPOBAHHBIE B COOTBETCTBUU C
COBPEMEHHBIMU JINTEPAaTYpOBEAUYECKUMH MOAXOJAMH U CTpaTerMsAMU AaHAIU3a HHOSI3BIYHOTIO
XYIO0KECTBEHHOT'O TEKCTA;

HOJyYUTh CUCTEMHBIE 3HAHUS O AMHAMMKE JINTEPATYPHOTO mpolecca B AHITIMM B iepuof ot V
Beka 1o XXI cronerus;

BBISIBUTh OCHOBHBIE HALIMOHAJIbHBIE OCOOCHHOCTH PA3BUTHS aHIIIMICKOMN JINTEPATYpPhI B CBSI3U C
KYJIbTYPHO-UCTOPHUYECKUM KOHTEKCTOM;

IO3HAKOMHUTBCSI C COBPEMEHHBIMH TEOPETHMUECKUMM MOAXOAAMHU K SBJICHUSM aHITIMHCKON
JUTEPATyPhl U C BOBMOKHBIMU CTPATETHsIMU aHAJIN3a KIIIOUEBBIX TEKCTOB;

pa3BUTh YMEHME a/IEKBATHO HHTEPIIPETUPOBATh (PparMeHT MPO3anvecKoro TeKCTa B OpUrHHale,
a TaK)K€ BBINOIHATh CTWIMCTUYECKUIN aHAIIU3 O3TUYECKOTO0 TEKCTA B COOTHECEHUU €r0 C IEPEBOAOM
/aM¥ Ha PYCCKHM SI3BIK.

JlucuumuvHa HarpasiieHa Ha (POPMHUPOBAHUE CIEOVIOWUX KOMNEMeHYUl:

Komnerenuus Nuaukaropsl nocTukeHusi | Pe3yabrarsl 00yyeHus
KOMIIeTeHIIM it

I1K-6 Bnaneet HaBbIKaMU [TIK-6.1 Ymeet BoiOMpaTh 3HaTh: OCHOBHBIE IEPEBOTUECKHE

HepeBozla pa3.HI/I‘-IHBIX TUIIOB OHTI/IMa.HBHyIO CTpaTeI‘I/II/I; CTHUJICBBIC U )KaHPOBBIe

TEKCTOB (B OCHOBHOM
HAYYHBIX U
MyOJUIIUCTUYECKHX, a
TaK)Xe JOKYMEHTOB) C
WHOCTPAHHBIX SI3BIKOB M Ha
WHOCTPAHHBIC S3BIKU;
AHHOTHPOBAHHUE U
pedepupoBanue
JOKYMEHTOB, HAyYHBIX
TPYJOB U XyJ0’KECTBEHHBIX
MPOM3BEICHUN Ha
WHOCTPAHHBIX SI3bIKAX

MEPEBOTYECKYIO CTPATETHIO

OCOOCHHOCTH Pa3JINIHBIX BHJIOB
TEKCTOB Ha PYCCKOM U
WHOCTPAHHOM SI3BIKE.

yMeTBI paBJ’II/I‘IaTB TCKCThI pa3HBIX
THUIIOB; BRIOUPATh ONTHMAJILHBIC
CTpaTeruu rnepeBojia B
3aBUCHUMOCTH OT THIIA
MEPEBOJMMOrO TEKCTA.
BnaneTs: TexHuKoON paboThI CO
C.HOBapHMI/I, CHpaBO‘-IHI/IKaMI/I n
WHTEPHET-PeCcypcamu.

I1K-6.2 Bnaneer
PUTOPUYECKUMH,
CTWJINCTUYECKUMU U
A3BIKOBBIMU HOPMaMH U
IIpUEMAaMHU, IPUMEHSIEMbIMU
IIPU OCYILLECTBICHUH
[IEPEBOAYECKOU
JeSATeNbHOCTH

3HaTh: pUTOPUUECKHUE,
CTHJIMCTUYECKHE U SI3bIKOBBIE
HOPMBI PYCCKOTO M HHOCTPAHHOTO
A3BIKOB.

YMeTb: aieKBaTHO UCIIOIb30BATh
PUTOPHUYECKHE, CTUIIMCTUYECKHE U
SI3BIKOBBIE HOPMBI U TTPUEMBI TIPU
nepeaaye CeMaHTHKH
NEPEBOIMMOTO BBICKAa3bIBAHUSI.
Biagers: criocoOHOCTBIO
CaMOCTOSITENILHOTO BBIOOpa U
HaBBIKAMU HCIIOJIb30BaHUS
pa3IMYHBIX IEPEBOAYECKIX
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IMPUEMOB C YUYCTOM CCMaHTHUKHU
MEPCBOAUMOIO TCKCTA.

[1K-6.3 Bnageer HaBblkaMH | 3HATh: MpaBUia U IPUEMBI

AHHOTHUPOBAHUS U COCTaBIICHUS AHHOTAIUHN U

pedepupoBaHus pedepaToB Ha MHOCTPAHHBIX

JOKYMEHTOB, HAYYHBIX SI3BIKAX.

TPYAOB M XyJOKECTBEHHBIX | YMETb: UCIIOJIH30BATh YMECTHBIC

MPOU3BEICHUN Ha SI3BIKOBBIE CPEJICTBA MPU

WHOCTPAHHBIX SI3BIKAX COCTaBJICHUM aHHOTAIUH U
pedepaToB Ha HHOCTPAHHBIX
SI3BIKAX.

Braamers: ciocoOHOCTBIO
MOHUMATh TEPMHUHBI, YCTONIHUBHIC
BBIPAXEHUS U APYTUE A3bIKOBBIE
Cpe/CTBa, MPUHSTHIC B HAYYHOMN
KOMMYHI/IKa]_[I/II/I Ha I/IHOCTpaHHBIX
A3BIKAX.

IIporpaMMo¥ THCHMILIMHBI IPEYCMOTPEHBI CIEAYIOIMUE BUIbI KOHTPOJIA: TEKYIUNA KOHTPOJIb
yCIIEBaEMOCTH, IPOMEKYTOUYHAS aTTeCcTalMs B (hopMe 3aueTa U IK3aMeHa.

O0mas Tpya0éMKoCcTb AUCIUIUTNHBI cocTaBisieT 180 yacos, 5 3.e.
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